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Ana Mendieta
Ana Mendieta  was a  Cuban-born

mult id isc ipl inar y  ar t ist  whose work explored

ident i ty,  ex i le ,  and the human connect ion to

nature .  Forced to  f lee  Cuba at  the age of  12

through Operat ion Pedro Pan,  Mendieta ’s

dis locat ion and early  encounters  with cultural

a l ienat ion deeply  inf luenced her  ar t ist ic

pract ice .  She worked across  performance,

sculpture ,  v ideo,  and photography.  And is

best  known for  her  "ear th-body"  ar t ,  which

merges the human form with natural

landscapes .
Ana Mendieta ,  Unt i t led  (Fac ia l  Hai r  Transplants ) ,  1972 .  Cour tesy  of  the

Estate  of  Ana Mendieta  Col lec t ion ,  LLC and Galer ie  Le long &  Co. ,  New

York .



Family

Raquel in  ( le f t )  and Ana Mendieta  ( r ight )  in  1985 .

The Estate  of  Ana Mendieta  Col lec i ton ,  LLC Cour tesy  Gale i re  Le long,

New York

A n a  M e n d i e t a  c a m e  f r o m  a  p r o m i n e n t  f a m i l y .

H e r  f a t h e r ,  I g n a c i o  M e n d i e t a ,  w a s  a n  a t t o r n e y

a n d  t h e  n e p h e w  o f  C a r l o s  M e n d i e t a ,  w h o

b r i e f l y  s e r v e d  a s  p r e s i d e n t  o f  C u b a .  I g n a c i o

w a s  i m p r i s o n e d  f o r  1 8  y e a r s  a f t e r  t h e  B a y  o f

P i g s  i n v a s i o n .  

H e r  m o t h e r ,  R a q u e l  O t i  d e  R o j a s ,  w a s  a

c h e m i s t .

I n  1 9 6 1 ,  A n a  a n d  h e r  s i s t e r  R a q u e l i n  w e r e  s e n t

t o  t h e  U . S .  a s  p a r t  o f  O p e r a t i o n  P e t e r  P a n .  

R a q u e l i n  d a u g h t e r ,  A n a ’ s  g o d d a u g h t e r  a n d

n i e c e ,  R a q u e l  C e c i l i a  M e n d i e t a ,  i s  a  f i l m m a k e r

a n d  w r i t e r  w h o  m a n a g e s  t h e  A n a  M e n d i e t a

E s t a t e  a n d  h a s  o v e r s e e n  t h e  d i g i t a l

r e s t o r a t i o n  o f  A n a ’ s  f i l m  a n d  v i d e o  w o r k s .



Religious Customs
R a i s e d  i n  a  d e v o u t  C a t h o l i c  f a m i l y  a n d  l a t e r  p l a c e d  i n  a

C a t h o l i c  o r p h a n a g e  i n  I o w a ,  A n a  M e n d i e t a  w a s  d e e p l y

s h a p e d  b y  C a t h o l i c i s m  i n  h e r  e a r l y  l i f e .  H e r  a r t i s t i c

p r a c t i c e  r e f l e c t s  t h i s  f o u n d a t i o n ,  d r a w i n g  h e a v i l y  o n

r e l i g i o u s  i c o n o g r a p h y  a n d  r i t u a l .  

H o w e v e r ,  a s  h e r  w o r k  e v o l v e d ,  s h e  b e g a n  t o  r e c o n n e c t  w i t h

t h e  i n d i g e n o u s  a n d  A f r o - C u b a n  s p i r i t u a l  t r a d i t i o n s  o f  h e r

h o m e l a n d ,  p a r t i c u l a r l y  S a n t e r í a ,  a  r e l i g i o n  b l e n d i n g  o f

We s t  A f r i c a n  Yo r u b a  b e l i e f s  w i t h  C a t h o l i c i s m .  T h i s  f u s i o n  o f

f a i t h s  r e s o n a t e d  w i t h  M e n d i e t a ,  w h o  i n c o r p o r a t e d  i t s

s y m b o l s ,  r i t u a l s ,  a n d  m a t e r i a l s  s u c h  a s :  b l o o d ,  w a t e r ,  a n d

n a t u r a l  e l e m e n t s  i n t o  h e r  a r t  t o  e v o k e  a  s p i r i t u a l  p r e s e n c e

a n d  a n c e s t r a l  c o n n e c t i o n .

Unt i t led  by  Ana Mendieta ,  1973 .  Source :  Ana Mendieta  Estate
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1961

1969

1971

Ana Mendieta  was  born on

November  18 ,  194 8 ,  in

Havana ,  Cuba .  Her

chi ldhood was  shel tered

and she came f rom an

upper- c lass  fami ly.  She

attended an a l l - g i r l s

Cathol ic  pr ivate  school .  

Af ter  the  Cuban revolut ion in  1961 ,  Ana

Mendieta  and her  s is ter  f led  Castro ’s

regime and landed in  Iowa through a

program that  was  run by  the  US

government  and the Cathol ic  Char i t ies

for  Cuban chi ldren .  The s is ters  were

able  to  stay  together  due to  a  power  of

attorney  s igned by  thei r  parents .  The

two s is ters  s tar ted out  in  re fugee

camps ,  and then moved between

inst i tut ions  and foster  homes

throughout  F lor ida  and Iowa,  and

ult imate ly  ended up stay ing in  Iowa.  

Mendieta  rece ived her

bachelor ’s  degree in  ar t

f rom the Univers i ty  o f  Iowa

Mendieta  f i rs t  v is i ted Mexico

in  197 1 ,  where  she became

deeply  inspi red by  pre -

Hispanic  r i tua ls  and imager y.

She descr ibed the exper ience

as  “going back to  the

source .”  Dur ing th is  t ime,

she began her  iconic  S i luetas

ser ies  ( 1973–1980) ,

embedding female  forms

into  natura l  landscapes .  

1972

Ana Mendieta

received her  Master

of  Ar ts  (MA)  degree

in  pa int ing f rom the

Univers i ty  o f  Iowa in

1972

Important Dates



1978

1983

1985

She moved to  New York  C i ty

and  jo ined the ar t  community

and became a  par t  o f  New

York ’s  Ar t is ts  in  Res idence

(A . I .R .  Ga l ler y ) ,  the  f i rs t  ga l ler y

in  the  U. S .  dedicated to  women

ar t is ts .  Mendieta  grew cr i t ica l

of  American feminism,  not ic ing

that  i t  was  largely  a  white ,

middle - c lass  movement .  

In  1979  she presented a

so lo  exhib i t ion of  her

photographs  at  A . I .R .

Gal ler y  in  New York ,  I t

was  dur ing th is  t ime

that  she met  Car l  Andre ,

who later  became her

husband

1979

In  1980 Mendieta  was

awarded a  John S imon

Guggenheim

Foundat ion Fe l lowship

and a  Nat ional

Endowment  for  the  Ar ts

grant .  She a lso  returns

to  Cuba for  the  f i rs t

t ime in  18  years .

1980
In  1983 ,  Mendieta  won the Pr ix  de

Rome and took par t  in  a  res idency

at  the  American Academy in  Rome.

She fe l t  a  s t rong connec t ion to  the

c i ty,  which reminded her  of  Cuba ,

and used the t ime to  focus  on

studio -based sculpture .  Th is

marked a  sh i f t  in  her  work  toward

more permanent  forms l ike

drawings ,  pr ints ,  and sculptures ,

whi le  s t i l l  us ing natura l  mater ia ls

and themes f rom ear l ier  pro jec ts .

She t rave led between Rome and

New York  unt i l  her  death .

Ana Mendieta  marr ies

minimal is t  ar t i s t  Car l  Andre

and just  8  months  a f ter

they  marr ied on September

8 ,  1985 ,  Ana d ies  f rom

fal l ing out  thei r  34th- f loor

apar tment  in  thei r

Greenwich Vi l lage .  She was

only  36  years  o ld .

Important Dates

She a lso  earned a

Master  o f  F ine  Ar ts

(MFA)  in  Intermedia

f rom the same

univers i ty  in  1977.  

1977



Early Works
A n a  M e n d i e t a ’s  ea r l y  wo rk ,
d eve l o p e d  d u r i n g  h e r  g ra d u a te
s t u d i e s  i n  t h e  ea r l y  1 970 s ,  fo c u s e d
o n  t h e m e s  o f  v i o l e n ce  a g a i n s t
wo m e n ,  c u l t u ra l  ex i l e ,  a n d  t h e
fe m a l e  b o d y.  S h e  u s e d  h e r  ow n  b o d y
a s  a  ce n t ra l  m e d i u m ,  c rea t i n g
i n te n s e  p e r fo rm a n ce  p i e ce s
c a p t u re d  t h ro u g h  f i l m ,  p h o to g ra p hy
a n d  p e r fo rm a n ce s .  S o m e  wo rks
i n c l u d e :  U n t i t l e d  ( Ra p e  S ce n e )  a n d
Swea t i n g  B l o o d ,  w h i ch  co n f ro n te d
t h e  v i ewe r  w i t h  t h e  h a rs h  rea l i t i e s
o f  g e n d e r- ba s e d  v i o l e n ce .  Unt i t led  (Body Tracks) 1974

Colour  photograph,  l i fet ime pr int

© The Estate  of  Ana Mendieta  Col lec t ion ,  L .L .C .

Cour tesy  Galer ie  Le long,  New York  and Par is  and Al i son Jacques

Gal ler y,  London

Sweat ing Blood,  1973 ,  s ingle  channel ,  super-8mm

f i lm transferred to  h igh- def in i t ion d ig i ta l  media ,

co lor ,  s i lent ;  03 : 18  minutes ,© The Estate  of  Ana

Mendieta  Col lec t ion LLC .  Cour tesy  Galer ie  Le long &

Co.  L icensed by  Ar t is ts  R ights  Soc iety  (ARS) ,  NY



 ( 1973–1980)Silueta Series 
Ana Mendieta 's  "S i lueta ' '  ser ies ,  c reated f rom 1973  to  1980,  i s  an

int imate  explorat ion of  the  connec t ion between her  body and

nature  through ear th-body per formances .  The f i lms explore

themes of  h istor y,  memor y,  cu l ture ,  t ime and r i tua l ,  expressed

by p lac ing her  body on the  land .  She lays  d i rec t ly  on the  ear th ,

imprint ing s i lhouettes  that  are  enhanced with  natura l  mater ia ls

that  represent  her  absence f rom her  homeland.  

“With her  S i luetas  Mendieta conf lated land with home.  Such

a personal  mark on the land represented a  mythic  whole in

Mendieta 's  attempt to  reconst itute t ies  to  her  home and

assuage the pain of  exi le .  ‘ [ I  was]  t ry ing to  f ind a  place on

the earth and try ing to  def ine myself , ’  she explained.  When

she stepped away f rom the work ,  the feel ing of  d isplacement

reasserted i tsel f .”  (Cabañas,  1991 ,  14)  

Ana Mendieta ,  S i lueta  Works  in  Mexico,  1973–77/ 1991 .  Pigmented ink jet  pr ints ,  four  par ts ,  13  1 /4  x  20

inches  (33 .7  x  50. 8  cm) ;  e ight  par ts ,  20  x  13  1 /4  inches  (50. 8  x  33 .7  cm) .  Inst i tute  of  Contemporar y

Ar t /Boston .  G i f t  o f  Barbara  Lee ,  The Barbara  Lee  Col lec t ion of  Ar t  by  Women.  Cour tesy  the  Galer ie

Le long © The Estate  of  Ana Mendieta  Col lec t ion ,  LLC .



Imagen de Yagul ,  f rom the ser ies

S i lueta  Works  in  Mexico  1973-1977

The Estate  of  Ana Mendieta  Col lec t ion ,  LLC

Poem by Ana Mendieta  (c . 1981 )



As seen throughout  her  S i lueta  ser ies ,  her  body

and her  re lat ionship  to  land become both the

subjec t  and objec t  with in  each p iece .  

 Ana Mendieta  was  inf luenced by  her

surroundings  and was  able  to  form envi ronments

out  of  the  ear th  and natura l  mater ia ls  that

ser ved as  r i tua ls  to  heal  par ts  o f  her  pa in .

 Though many of  these  works  were  lost  to

eros ion and changing uses  of  the  land ,  they  l ive

on through Mendieta 's  f i lms and photographs ,

represent ing her  search for  a  universa l  energy

that  connec ts  a l l  l i v ing th ings

Alma,  S i lueta  en Fuego,  1975  Photograph © The Estate  of  Ana Mendieta  Col lec t ion ,  LLC ,Cour tesy  Galer ie  Le long,

New York



“My art is the way I
reestablish the bonds that
unite me to the Universe. It
is a return to the maternal

source.”

—Ana Mendieta

Ana Mendieta, Blood and Feathers (2), 1974, color photograph
© The Estate of Ana Mendieta Collection, LLC. Courtesy Galerie Lelong & Co.



Super 8 films

Time:  Go to  2 : 17-3 : 19



In  1979,  whi le  hold ing a  so lo  photography exhib i t ion at  the  A . I .R .

Gal ler y,  Ana Mendieta  met  Car l  Andre ,  a  prominent  Minimal is t

sculptor .  Thei r  re lat ionship  was  f requent ly  descr ibed as  tumultuous .

They  marr ied in  ear ly  1985 .  Later  that  same year ,  Mendieta  d ied af ter

fa l l ing f rom the 34th- f loor  window of  the  New York  apar tment  they

shared .  The c i rcumstances  of  her  death remain  unclear ,  wi th  Andre

of fer ing var y ing explanat ions .  He was  charged with  second- degree

murder  but  was  acquitted in  1988 .  The verdic t  sparked widespread

cr i t ic ism.  Protests  have  cont inued to  fo l low exhib i t ions  of  Andre ’s

work ,  including a  group show at  Guggenheim Soho in  1992  and a  2014

retrospec t ive  at  the  Dia  Ar t  Foundat ion in  Beacon,  New York .

Ana Mendieta  and her  husband,  a  sculptor  Car l  Andre ,  in  1985  |  Image source :  v i l lagevoice .com New York  Magazine ,  Car l  Andre  and Ana Mendieta ,  A  Death In  Ar t ,  December  1985

Marriage



 Andre  was  subsequent ly  charged with  her  murder ,  but  a f ter  a  t r ia l  in  1988 ,  he  was  acquit ted .
Mendieta 's  death sparked intense  debate  and sadness  with in  the  art  wor ld ,  part icu lar ly  among

feminists ,  who bel ieved that  Andre  pushed her  out  of  the i r  apartment  window.  Despite  the  verdict ,
many cont inued to  bel ieve  that  Mendieta 's  death was  not  a  su ic ide  and that  just ice  had not  been

served .  Andre 's  career  was  largely  unaf fected by  the  t r ia l ,  and h is  work  cont inued to  be  exhib i ted in
major  museums.  

Where is Ana Mendieta?

Image f rom:  Guerr i l la  G i r l s  poster .  Guerr i l la  G i r l s .
Protesters  outs ide  Tate  Modern ,  London,  demanding the removal  o f  a  work  by  Car l

Andre  f rom Tate ’s  new col lec t ion d isp lay,  June 2016 .  Photo :  Char lotte  Bel l



A n a  M e n d i e t a ’ s  w o r k  d e e p l y  i n f l u e n c e d  t h e  v i s i o n
a n d  d e v e l o p m e n t  o f  m y  w o m e n s w e a r  c o l l e c t i o n  b y
s h o w i n g  m e  h o w  a r t  c a n  s e r v e  a s  p e r s o n a l  s a n c t u a r y .
H e r  p r a c t i c e  g r o u n d e d  i n  n a t u r e ,  r i t u a l ,  a n d  t h e  b o d y
g u i d e d  m e  to  a p p r o a c h  f a s h i o n  n o t  j u s t  a s  d e s i g n ,
b u t  a s  a  d i a l o g u e  b e t w e e n  s e l f ,  m a te r i a l ,  a n d
e n v i r o n m e n t .  L i ke  M e n d i e t a ,  I  s o u g h t  to  c r e a te  f r o m
a  p l a c e  o f  i n t r o s p e c t i o n ,  u s i n g  r a w,  n a t u r a l  m a te r i a l s
a n d  a n t i q u e  l a c e s  to  c r a f t  g a r m e n t s  t h a t  f e e l  g r o w n
r a t h e r  t h a n  m a n u f a c t u r e d .  H e r  a b i l i t y  to  e x p r e s s  b o t h
v u l n e r a b i l i t y  a n d  s t r e n g t h  t h r o u g h  e l e m e n t a l  f o r m s
i n s p i r e d  m y  u s e  o f  o r g a n i c  s h a p e s  a n d  p r o te c t i v e
s i l h o u e t te s ,  d r a w i n g  f r o m  i m a g e r y  s u c h  a s  c o c o o n s
a n d  c e l l s .  T h i s  c o l l e c t i o n  h o n o r s  M e n d i e t a ’ s  l e g a c y  b y
e m b r a c i n g  s l o w n e s s ,  r e g e n e r a t i o n ,  a n d  e m o t i o n a l
d e p t h ,  r e f l e c t i n g  a  f a s h i o n  p r a c t i c e  r o o te d  i n  c a r e ,
c o n n e c t i o n ,  a n d  e c o l o g i c a l  a w a r e n e s s .

Bringing Ana to life 

Ana Mendieta. Guanaroca (Esculturas Rupestres) [First Woman
(Rupestrian Sculptures)], 1981.  © The Estate of Ana Mendieta

Collection, LLC. Courtesy Galerie Lelong & Co. Licensed by the Artist
Rights Society (ARS), New York.



My collection 









Creative
Project

For my creative project, I created a
short, silent f ilm inspired by Ana

Mendieta’s Super 8 works,
particularly her use of nature, simple
movements, and the body to explore

identity and presence. Filmed
outdoors and featuring two women
moving gently through a landscape

shared with llamas, the piece
reflects Mendieta’s quiet, meditative

style and her deep connection to
the natural world. Like her Silueta

series, my f ilm emphasizes the
relationship between body and

environment, using stillness,
softness, and silence to evoke
themes of reconnection and

femininity.


